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books. Others, to whom the lure of simplicity is
Strong, will suspeft narratives so loaded with miscel-
laneous embellishment to be mere scaffoldings for
carrying unselective ornament, and will turn con-
temptuously away.

The period of Godolphin is virtually the period of its
writing. But Bulwer the romantic novelist used period
precisely as the late baroque architect used the basic
Structure of the church or palace on which he was at
work. It was necessary to have some core of building
on which to pile ornament, and the Story-teller likewise
needed a skeleton of reality for the better display of
his intricate and prodigal imagination; but neither
architect nor novelist felt bound to respedt the form
and implication of his central mass to any greater
degree than seemed to him convenient. Consequently,
while in novels of the Godolphin class scenes of metro-
politan fashion, political incidents and discussions,
details of clothes, carriages and furnishings belong
recognisably to the 'thirties, the overriding effeft of
the plot and charadters is fantastic and deliberately
unreal.

It is in his fondness and talent for romanticising a
pretended actuality that Bulwer's spiritual descent
from certain of the novelists of the eighteenth century
really shows itself. But these were not the novelists
to whose parentage he openly laid claim. He liked to
think himself a successor to Fielding and Smollett,
Critical essays, occasional passages in the early books,
the whole of the Caxton series, were undisguised
assertions, not only of a justifiable admiration for
these great writers, but also of a mistaken belief in his
power to repeat their methods. In this regard Bulwer
miftook mere imitation for re-creation. Certainly he
could contrive skilfully to reproduce the manner of
the eighteenth-century realists and to adapt their
matter to a later age; but he never succeeded in